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Chapbook Reviews By Chisom Okafor 
 
1. A Portrait of Violence – Efe Ogufere – Nigeria 
In this collection of poems, we find poems that are timely but also timeless. We often find 
the body as a site for pain and anguish, a city of songs and a house set on fire. Like many 
contemporary poets, this brilliant poet has taken up as a responsibility, the task of 
documenting the fragments of histories of the heart and the body. In Nomads, the poet starts 
in a most touching way: 

“people find home in bricks 
and boxes but I have settled 
quite nicely into this body.” 

 

And elsewhere: 

“to the boy who found compartments 
within his body to keep memories locked away 
until he lost the keys and now he walks around 

with locked doors to many rooms 
holding the hurt at bay.” 

 

The poems in this collection are not only songs to displacement, but also odes to the 
liberation of the body and mind. The body of a woman becomes less of an illusion or 
insignificant entity, and more of a site for worship, of a defiant symbol, to be venerated and 
respected. The poet admits: 

”before they bury us in stones, remember… 
wathint’abazi wathint’imbokodo – 

when you strike a woman, you strike a rock” 
 
These poems speak back to the oppressor with the help of an unbridled flow of language and 
coated with perfect rhythm and metaphors. The poems speak to the boy who found…solace in 
his hidden places. “How many times,” asks the poet, “does a body crack before the / lines start to 
show?”  
I’m quite grateful for the arrival of this perfectly timed collection. Let’s give thanks. 
 
2. Chemical history of an earring – Mobolaji Olawale – Nigeria 
In fifteen beautifully penned works, this poet navigates memory, familial and erotic love and 
nostalgia with a lot of brilliance. The reader is made to flow with the tides of each poem, in 
the lyricism and musicality therein. In Chemical Bonding by Lewis’ Law, the poet delivers a 
beautiful performance; fascinating language laced with the experimental. They write: 

“I implores Mendeleev to find a way to adjust his table. 
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I tells him even if he doesn’t, the chemical bond, Love 

Is strong enough to bring U and I together.” 

Also, in many poems of this collection, Love manifests, first in questions, then as answers to 
its own questions. Questions are asked, like: “How long will I love you?’ And by way of 
proffering possible answers, the poet confesses: 

“I want this to never end 

I want you to want this to never end 

And maybe nothing else should matter. 

Not time. Not your question.” 

And as I journeyed with this deeply moving poet, nothing else mattered, not even the 
barriers of time and space. Such is the strength of this collection. The poems here also speak 
to the idea of infinity and the mystery of death and dying. Somewhere, the poet observes: 

“Everyone dies. 

Some deaths only more absurd than others. 

An elderly man dives into a dream too deep 

And forgets to open his eyes; 

A plane carrying football dreams and a boy dissolves 

Into the clouds, hides its reflection in water.” 

These poems here are personal as well as ephemeral. The poet knows how fleeting, even 
love (when it no longer has a recipient), can become and does not hesitate to point this 
out, which is why, finally, he admits: ‘to wait is to fade. Everything obeys this.’  

Everything, for me, may fade in the end, till there is nothing left of all that sweetness, but not 
these pieces of raw wisdom. Not these deeply moving poems. 

 
3. Citizen's Arrest– Patricia Walsh – Ireland 
In tightly woven lines, we are led into a world of nothingness, of inequality, of political 
instability and chaos and a poet’s response to them. The poet tries to forge a way in this 
hollowness, to find a voice above the mayhem. To live, to be. This rare courage makes this 
collection stand out. In ‘This Bedroom Is a Nuclear-Free Zone’ the poet cries out: 
 

“come here to me, we all get depressed, 
slighted understanding, a fear to find force” 
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With tough metaphors and brilliant technique, the poet achieves an excellent penmanship. 
We’re led into an inadequate space; we’re reminded of how disproportionately the world is 
arranged. By looking out to the world around him with a lot of honesty, the poet shines a 
light inward too, through which we see a personal response to an inner mayhem, which is 
somehow connected to the external destruction. Through this, an important need in poetry 
is fulfilled, which is an evocation of deep-seated empathy. There is a certain stillness and 
silent uprising in this collection which, I feel, may also be a starting point for a revolution of 
any kind, anywhere, for a poet, any poet, is a citizen of the world. 
 
Perhaps, drawing their muse from a personal journey, the poet sings: 
 

“the loss of an intern sleeping in his car, 
minutes after working, a glory easily taken, 
underlying condition engage on his merit.” 

 
The rugged metaphors are flawless. The poet re-imagines the act of eating sandwiches as a 
rebuttal and eating on one’s own terms, a bizarre sinking cause. There is wisdom in these lines. 
Excruciating brilliance and utter beauty resurface in poem after poem, culminating in a 
redefinition of poetic excellence. The poet follows a rich literary tradition in theme, skill 
and technique, and scores a bulls eye, as a result. 

 
4. Gay Blade – Kenneth Pobo – U.S.A 

The opening lines of the first poem in this collection tell us what is to come, warn us that a 
long deeply, deeply moving moment is upon us: At fourteen, I already knew— / but didn’t 
know what I knew. Subsequently, we encounter a poet that is totally confessional. ‘This 
generation of writers,’ once wrote Otosirieze Obi-Young, ‘is a confessional generation.’ 
This poet, has not only claimed (albeit publicly) an important part of his identity, but has 
also remained unbowed and unsullied in the process, never giving in to homophobic 
pressure and at the same time, never retaliating proportionately, never returning in equal 
measure, the violence that sometimes, is lodged therewith. It’s dangerous to hide, he warns. 
You can die from it, and no one would ever know. 
The poems here are full of power. Full of wit. Full of fight. Full of manacles, yet burstling 
with life. This is the positive news. In one poem, for instance, the poet recalls a brief period 
of contemplation before a prom: 

”I wanted to invite Troy. 
But Troy didn’t want to be shoved 

in a locker upside down, 
so he’d probably have said no. 

I can’t say that I wanted to go anyway.” 
 

And afterwards; 
”I’d rather play my 45s, 
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hear CCR sing about “Green River,” 
a swampy other-world. 

I liked place songs: “Marakesh Express,” 
“The Only Living Boy in New York City,” 

“San Francisco (Be Sure To Wear Flowers in Your Hair).” 
Troy would look good with flowers in his hair,” 

 
While the former is a lone voice, filled with gloom, something that comes with the feeling 
of inadequacy, the later is a proud anthem that speaks to transformation and a resultant 
victory. This confessional poet tells more than shows, navigating a rarely travelled route: 
memory and the intricacies of queerness and identity, with the thoroughness and finesse of 
a seasoned griot: 

“This gay guy found Jesus who dressed him 
in a blue suit and voila,” 

 
I feared for the life of this poet, and then rejoiced with him, on his survival: they love me so 
much, the poet points out, that they want to me to die violently. And then again, a glorious 

moment: Ants crown us / king and/or queen ─ / we sway into early dawn. Elsewhere, the poet 
continues: A group beats a gay couple bloody / in the city / Of brotherly love. But hate won’t stop 
it / from happening again, / won’t change a bandage / or soothe a wound. 
 
This poet writes from a place of pain and anger, but also with great pride and tremendous 

thanksgiving ─ a great literary movement which gently unfurls, like flower petals in 
bloom. 

 
5. Homing Bird – Ebuka Prince Okoroafor – Nigeria 

It is refreshingly exciting to encounter the world and reality of this poet in the way they have 
been portrayed. We meet familiar words time after time: ‘river’, ‘body’, ‘skin’, ‘mother’, 
‘water’, common yet powerful. These words form the foundation upon which the poet 
builds their reality. Memory and identity spill out in form of wordplay, sometimes as a way 
of reclaiming the past, sometimes as invocation, or a hidden wellspring suddenly discovered, 
with great relief, in the time of famine. For instance, in the opening poem, the poet admits: 
 

“Perhaps, this city— like a giant churning machinery 

— will one day vomit my bones.” 
 

City is metaphorical, and so are bones and machinery. The poet scores a delicate point by 
making certain admissions. By his revelations. This becomes self evident when he 
confesses: ‘my body is a river and a river is my body.’ The poet hasn’t come to play. They 
show us. They tell us, as well: 
 

“I cradle sin in my bossom, let it perfuse my skin until I wear 
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It properly like a cultural regalia   refrain: if you are what, won’t you want to be 
defined properly?      I am on a journey into the crevices on my black skin, a 

petal unfolding in darkness” 
 
The poems in this collection are nuanced and deeply evocative. They draw from the past 
and usher the sensitive reader into a distant sunlight, the poet’s body unbridles like water, 
seeking the language of light. The poet is full of questions: the world is falling? can’t you see? 
Can’t you see? They question the atrocities going on in parts of the world, places like 
Tripoli, Chibok, Gaza, while: 
 

“The world pulsates with fascination, appreciates with minds that 
sieve beauty from broken things, agrees, applaud & 

make you rich.” 
 
This voice sings an endless ode to departure; a respite to the torture of living, for leaving is 
liberating. Here is an emergent voice that desperately needs to be heard. 

 
6. Love is a profusion of roses growing from the barrel of a gun – Olu Familoni – 

Nigeria 

As I scroll through this brilliantly penned work, I find myself drawn to too many things at 
once. I am, at almost the same time, humbled by the sheer talent and penmanship of the 
poet whose gift of precision are evidenced in poem after poem. In one piece, a body is found 
twisted, in another, a body becomes water in the hands of a lover, in yet another, a girl, 30,  is 
wanted for the murder of her lover while he was sleeping. Poetry is blended into shards of prose so 
effortlessly and with great skill and precision that we marvel at such creativity. 
The body, for this poet, is a place of memory and love and displacement. The poems here 
are short but volatile, highly flammable, highly concentrated. They rise like carbon smoke 
and remain in the air for a long time after they’re read. For instance, in ‘The First Time I 
Saw a Gun’ the poet recalls: 
 

‘The first time I used a gun, I was mad: 
It was my father's time, for my mother's sake. 

They laid him out next to her. 
I laid me out in the sun.’ 

 
The poems in this collection are scathing, are scalding, are terrifying. Astonishingly Dark. 
Bloody, yet inviting and spectacular. The women in this collection are fighters. They know 
what is at stake and are dying to talk about it. Each man holds his lips tight for fear that the 
pain would burst all over his face and stain the sheets with memories. There are lovers too, with 
fists opening into flowers. There are guns and there are bodies. 



8 
 

This collection is sublime and poems therein excel in their brevity, lyricism and in the 
poems’ portrayal of the joyful, the dark, the triumphant and the poignant. I’m quite sure 
that there still are more and more things yet to come from this hugely phenomenal poet. 
 
7. Silence is the Beginning of Hell – Abdulbaki Ahmad – Nigeria 

In sixteen poems that nestle in-between the experimental and the lyrical, and which are, at 
the same time, radiant with literary grace, the poet draws portrait after portrait of 
horrifying human tragedies in a world of growing displacement, wars, injustice and death. 
As one starts to journey into these works, they’re, at once, mercilessly plunged into days 
whose faces are incognito pages, almost without prior notice. At one point, the poems are 
riddled with songs of bullets accompanied with prayers of the wretched, at another point, an 
interviewer, ever inquisitive, asks: What does escape taste like? But there is no escape from the 
orgasm of smoke for us and for the boy in his poems, in whose voice we hear echoes of our 
own voices; this boy in Buni-Yadi, searching for his soul in the body of wind sprayed with bullets. 
Here, death hangs in the air, a putrid letter is drawn out of a pool of blood. Elsewhere, the 
Nigerian Leah Sharibu is remembered from a church whose throat is the Armageddon of Christ, 
escapees from the troubled Nigerian town of Bagga as bloodstains and poor children robbed 
off their mother’s breasts, a girl’s vulva has now grown hands, and here is this dutiful poet, 
with great resourcefulness, collecting these memories into an anthology binded with the lost 
Essence of God, and reminding us too, that pain is a genderless whore. 
 
The poems in this collection give dignity to the human experience, and even, as we journey 
along these dark lines, point us to the direction of hope, of transformation and eventual 
rejuvenation, for even though tongues of walls are not too heavy to memorize the dialect of 
fear, there is, hidden somewhere in the background, a little dirge of hope. 
 
And so, it is refreshingly exciting to see a skilled poet, weaving their way into language (as a 
force field of the heart) and memories, dark and gruesome, as this poet has done, for ‘even 
in the dark times,’ wrote Bertolt Brecht, ‘there will also be singing about the dark times.’ 
 
8. Spells of my name  – I.S. Jones – America/Nigeria 

Hardly can a collection be said to have, embedded in it, poems that navigate language and 
sexuality and memory and identity and the inner workings of the mind (in such a way that 
they form a perfect summation of the micro histories of the heart, and one fit for a 
chapbook) in the way that Spells of my Name has done. 
 
In this heart-wrenching collection, we find a poet constantly in awe of bodies and always 
wanting to open the body into a new language, always searching, always probing, unguent 
hungry, asking timely questions, like: Why do any of us return / to that which has promised to 
slaughter us? Here too, we find a poet constantly torn in-between two selves. But then, this 
apparent duality, is neither borne out of a certain confusion nor is it even a subject of total 
indecision on its own, but the musings of one whose path has already been laid out, but full 
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of diversions and sharp bends, such that the need for constant self-questioning (manifesting 
in the way light floods a room), becomes imminent. 
 
Experimenting with form and structure, the poet emerges with a voice that is firm, yet 
tempered, one akin to a lone voice in the wilderness, just that in this collection, they are not 
alone. There is a mother who confesses to wanting light-skinned grandchildren and a father who 
just came to this country and doesn’t know where grandma is buried and an interviewer who asks 
the question: what does grief mean to you as a [        ] black woman? and a lover, whose touch 
they yearn for, to feel and be filled with a bountiful harvest. 
 
Elsewhere, they recall that home is wherever memory takes mercy on me, even as they 
acknowledge the fact of being born into a land of pilfered gold. They confess that my easy name 
gave me an easy life and my good english dazzles everywhere I go, yet where I’m from guns are more 
beloved +han children. The poet confronts their truth with so much gusto and stark honesty, 
as evidenced by the depth in empathy that the poems evoke and the numerous feelings we 
take home from our encounter with word after word, in line after line, in poem after poem; 
things that move us and break us and resurrect us. 
 
The poems here are confessional, just as they’re urgent and timely, experimental and 
beautifully crafted, each fluid with grace, perhaps a pointer to the long and illustrious road 
ahead for this amazing poet. 

 
9. Telling the Bees – Bruce Meyer – U.S.A 

‘On every path that may have heart,’ writes Carlos Castenoda, ‘there I travel.’ These 
evergreen words kept echoing within me, as I read and re-read this brilliant collection. 
Through the use of strong imagery and scintillating metaphors, the poet weaves back and 
forth through language. The bee is both metaphorical and literal, and through the lens of this 
creature we see almost all facets of the writer’s reality playing out in poem after poem. 
 
When, the bees are told about love and a lover whose head was golden as honey / in the 
morning light, soft-haired / with a halo shimmering / as if the dawn of a better day, the reader is 
blindfolded and led into the sacred inner chambers of the heart where the mind’s eye is 
opened and freshness of sight and meanings are established. So sure is this poet, of this love 
and of the lesson derived thereof, that they burst into lines that could best be described as so 
a rich applause of colours, thus: 
 

There is so much to love in life, 
so many secrets I have learned 

 
by listening to dew drops 

clutching fresh green stems, 
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and holding rays of sunlight 
then turning them into words. 

 
But then, not only do the bees become an object of obsessive love, it also becomes a site for 

joy ─ which in itself, is a word that bears repeating, underneath its wings or rather, in a 

bumblebee’s hum ─ and a site for grief. The bee is an altar for reverence, a symbol of 
connection with the inner self as well as a place of memories; trustworthy and faithful to the 
very end. They took my secrets away, sings the poet, how they understood / the frailties of their 
keeper. 
 
These poems are audacious and timely, whether they speak to grief or to friendship or 
myths, or love. I could, as I read through this work, only think of the excruciating brilliance 
of the poet and their courage and wisdom. The poems here, as summarized in the very last 
lines are also a kind of homecoming, even as they give us assurances the kind that only a 
homecoming allows for. 
 
10. Waking from Dreams of Water – Michael Neal Morris – U.S.A 

The strength of this collection simply rests on its fluidity. By this, I mean the ability of each 
individual poem to almost effortlessly blend into the other, so that the collection appears as 
a tightly woven piece of flannel fabric, with distinguishable colours on each part: collar, 
sleeves, buttons, but appear as a perfect blend, as a whole entity. The poet weaves in and 
out of memory and the body, as a site for love and truth, and in this method, this honest 
approach to their subject matter, the poet excels. The language used in achieving this feat is 
simple without necessarily become simplistic, and in navigating their own truth, the poet 
leads us into the inner recesses of loss and displacement, of nostalgia and another kind of 
longing. The contradictions of identity are also explored in this collection, but with certain 
freshness. One that is inviting, revitalizing and reassuring. 

 
When the poet writes: everything burns / everything but rage, we see a man struggling with his 
own sense of self, trying hard to make sense of the world around him, we see with him, the 
clinging leaves in blurred trees, but then again, there is longing for calmness, an echo of the 
voice of redemption hanging in the air, like timid smoke. 

 
The poems in this collection also speak to nostalgia in gripping fashion. The reader is 
infinitely accompanied on their journey through the pages of this collection, by an ancient, 
invisible hand, which points out the way through a connection with tradition and reveals a 
bit of the past, as well, all tied up in a delicate balance of language and rhythms and 
metaphors, so that at some point a father’s love is visible best in reverse and elsewhere the poet 
recalls: perhaps, it was in my thirties I thought / I could see myself by lantern light. And the longing 
kept manifesting all in poem after poem, and in metaphor after metaphor, a hunger great 
and yet consuming, such that when these words, I wonder if there is a yoga position / that would 
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get me to you are addressed to a lover, we have a sense of an awakening to a certain beauty in 
the pursuit of something that is destined to remain ever evasive. 

 
However, the soul searching continues, and this journeyman, never getting weary, reminds 
us of an empty room, lonely road, false alarms; an artist pressed to the wall, but fighting back. 
Writing back. 
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Chapbook Reviews By Francis Annagu  
 

1. 20 Sonnets – Bruce McRae – Canadian 
fine poetry with themes relevant to contemporary times...well chosen words, clarity, 
and his use of the first person wasn't wholly curled round himself but, to invoke a sheer 
feeling of loose participation by the reader.  
 

2. A Portrait of Violence – Efe Ogufere – Nigeria 
good poetry, adept, although -- not-so-good diction.  

 
3. A Nigerian songs – Edeki Favour Akpersiri O’gaga – Nigeria 

political poetry, quite experimental. the poet wrote as though a prose. in some lines 
/stanzas, ideas were disjointed, or used allegories not in tandem with a topic.  
 

4. Catch your dreams – Sara Grimes – U.S.A 
another fine poetry; unfitted ideas though.  
 

5. Dare to Stare – Karla Linn Merrifield –  U.S.A 
beautiful words used, although, it disrupts meaning and social importance.  
 

6. Eighteen Expressions of Love – Jaachi Anyatonwu – Nigeria 
a high-brow poetry collection themed on love. the poet lets us see the beauty and 
ugliness, pain and joy in love, in human relationships, and our interaction with nature.  
 

7. Fourteen Itinerant Musings; A Recital – Seye Fakinlede – Nigeria 
this poetry collection doesn't freely flow, with little touch of contemporary language.  
 

8. Homing Bird – Ebuka Prince Okoroafor – Nigeria 

good poetry, rich language, allegories, and diction. the poet leaves us finding the lamp in 
our heads.  

 
9.  How to Drink Yourself Sober  – Alex Stolis – U.S.A 

good poetry, and diction. but the poet, sometimes, frays his narrative.  
 
10. Poetry of life – Olajuwon Joseph Olumide – Nigeria 

although the poems have good music, diction's not.  
 

11. Silence is the Beginning of Hell – Abdulbaki Ahmad – Nigeria 
good poetry, political meanings, social relevance.  
 

12. Something about love – Adeogo Adedeji – Nigeria 
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oustanding collections of verse revealing life's unsung beauties, and human-romantic 
affairs.  
 

13. Spells of my name  – I.S. Jones – America/Nigeria 
powerful as Soyinka, the poet stretches us to every corner of poetry of rustic 
appreciation, and world views.  
 

14. Telling the Bees – Bruce Meyer – U.S.A 
juxtaposed words without literary appreciation: avoidable words.  
 

15. The drum stick – Joshua Oyetunji Olabisi – Nigeria 
the poet's collection doesn't express adept meanings and ideas. the peripheral ideas are 
unconnected.  
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full-length book Athabaskan Fractal: Poems of the Far North from Cirque Press. She is 

currently at work on a poetry collection, My Body the Guitar, inspired by famous guitarists 
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Chrysolite Writers Poet of the Year Award. He is the author of many poems and non-fiction 

books: ‘Diary Of A Broken Poet’, ‘Sweetness’, and You’re Loved & You Belong Here’. His 

poems have been published in several print and online publications, including Poemify 
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Seye Fakinlede is a teacher, and a Journalist who likes to 

travel, and review culture. Besides, reading( once a while, lol), 

traveling, interviewing, his love for learning new languages, and 

earnestly pursing life unending satisfaction, he loves to visit 
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dreamed white cat purring makes him chuckle. 

 

Kenneth Pobo has published nine books and twenty-one 

chapbooks. His work has appeared in: Hawaii Review, Nimrod, 
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Amsterdam Review, Mudfish, North Dakota Quarterly, and elsewhere. 

 

Ebuka Prince Okoroafor is a Nigerian Medical Student. He 

writes Poetry, Fiction, and sparingly, Nonfiction. His work has 

been featured on Eunoia review, Bangalore Review, Daily 

Science Fiction, Litro USA, African Writer, Praxis Magazine, 

Kalahari Review and elsewhere. He is a selected winner of the 

Green Author prize for poetry 2017, and the winner of the 

2019 Sevhage Short Story award. Find him on twitter 

@bukadobigshow and Ig@show_fantastic_ 

 

Alex Stolis lives in Minneapolis; he has had poems published in 

numerous journals. Recent chapbooks include Justice for all, 

published by Conversation Paperpress (UK) based on the last 

words of Texas Death Row inmates. Also, Without Dorothy, 

There is No Going Home from ELJ Publications. Other releases 

include an e-chapbook, From an iPod found in Canal Park; 

Duluth, MN, from Right Hand Pointing and Left of the Dial from corrupt press. The full 

length collection, Postcards from the Knife Thrower was runner up for the Moon City 

Poetry Prize in 2017. His chapbook, Perspectives on a Crime Scene was recently released by 

Grey Border books and a full length collection Pop. 1280, is forthcoming from Grey Border 

books in 2019. 

 

Olu Familoni has written plays, screenplays, and short fiction. 

His debut collection of stories, Smithereens of Death, won the 

ANA Prize for Short Stories in 2015; his debut play, Every Single 

Day, was selected by the British Council as part of the Lagos 

Theatre Festival in 2016; he wrote a children's book, I Will Call 
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My Brother For You, in 2019, and his second collection of stories, This Blue Thing, will be 

out in the first quarter of 2020. His works have appeared in Panorama Journal, Bakwa 

Magazine, Jalada Africa, Afridiaspora Anthology, Kikwetu Literary Journal, Ake Review, 

and others. He presently lives in Ibadan, Nigeria, where he works on radio and is working 

on a novella. 

 

Olajuwon Joseph Olumide is a graduate of Mass 

communication from the Great Yaba College of Technology. 

He teaches English Language, Literature in English and 

Cultural & Creative Arts at Life Land College in Iyesi Ota. He 

is a native of Ogun State. He has won the Brigitte Poirson 

Poetry Contest three times in 2015, 2016 & 2018. He was 

shortlisted for Eriata Oribhabor Poetry Prize in 2016. He made 

the long-lists of Nigerian Students Poetry Prize in 2016, 2017 & 2018. He seeks to publish 

his full length poetry collections, "Soulless Land", “Finding the Climax of the Ocean” and his 

fiction, “Indispensable Allies" soon. His work has appeared on WRR, Etn 24, 

Pengician.com, Minutes magazine, PIN Quarterly Journal, Pulse, Eboquills and elsewhere. 

He has also featured in various Poetry Anthologies. 

Phone contact: 07066304484, 0902 716 4677 

Facebook: Olajuwon Joseph Olumide 

email: souljoecreatives@gmail.com 

Instagram: @souljoecreatives 

Twitter: souljoe8 

 

Abdulbaki A Ahmad is a poet, essayist and short-story writer 

currently rounding up his Electrical Engineering B.Eng program at 

Kano University of Science and Technology, Wudil. He was the 2019 

first-prize winner of the National Engineering Science and Tech Essay 
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Competition (NESTEC) and a 2018 finalist of I Found it Short Story Contest. He has been 

featured in various international and local anthologies. He currently writes from Kano. 

 

Adeogo Adedeji; A Nigerian poet and chess enthusiast. Always 

learning. 

 

 

 

 

I.S. Jones is a queer American / Nigerian poet and music 

journalist. She is a Graduate Fellow with The Watering Hole and 

holds fellowships from Callaloo, BOAAT Writer's Retreat, and 

Brooklyn Poets. She is the 2018 winner of the Brittle Paper Award 

in Poetry. I.S. hosts a month-long workshop every April, called 

The Singing Bullet. She is a Book Editor with Indolent Books, 

Editor at Voicemail Poems, freelances for Complex, Earmilk, NBC News Think, Ambrosia 

for Heads and elsewhere. Her works have appeared or are forthcoming in Guernica, The 

Rumpus, The Offing, The Shade Journal, Nat. Brut, Puerto Del Sol and elsewhere. 

Alongside Nome Patrick Emeka, she is the co-editor of the Young African Poets Anthology. 

She is an MFA candidate in Poetry at UW-Madison as well as the 2019 Kemper K. Knapp 

University Fellowship recipient. She splits her time between Southern California and New 

York. 

 

Bruce Meyer is author or editor of 64 books of poetry, short fiction, 

flash fiction, non-fiction, and literary journalism. 
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Oyetunji Joshua Olabisi is a writer based in Oshogbo, Osun 

State Nigeria. He was captivated by the work of Chinau Achebe, 

William Wordworst, Wole Soleyinka, J.P Clark, Christopher 

Okigbo, Niyi Osundare, Ekwensi, Austen, Emechetta and other 

authors of the then ubiquitous pacesetters series targeted at young 

Nigerians. He draws his inspiration from the experiences of 

Nigerians and other Africans in diaspora. As he journeys through this 

life, eagerly anticipating the future and the publication of his 

collection of poems and short stories. He is a graduate of University 

of Uyo, Akwa- Ibom State. 

 

Michael Neal Morris’ most recent books are Based on Imaginary 

Events (Faerie Treehouse Press), Release and Haiku, Etc. He is a 

regular contributor to the blog Two Cents On. He lives with his 

family just outside the Dallas area, and teaches Composition and 

Creative Writing at Eastfield College. 

 

 

 

 

 

 

 

 

 

 

 

 


